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This seminar provides a rigorous introduction to key texts of modern thought, literary and cul-
tural analysis, and critical theory from the late eighteenth to the twenty first century. We will 
read the work of “classical” thinkers such as Adorno, Arendt, Auerbach, Benjamin, Gadamer, 
Heidegger, Kant, Kittler, Lukacs, Nietzsche, Schiller, and Schleiermacher, but also engage with 
recent theoretical approaches from the environmental humanities, the digital humanities, post-
monolingual culture studies, and post-critical criticism. Special attention is given to the place of 
different theoretical paradigms within the disciplinary history and interdisciplinary landscapes of 
German Studies. The seminar’s broad range of theoretical approaches will invite students to ap-
ply critical concepts to their future projects. Various colleagues from campus will offer their per-
spectives throughout the semester and engage participants in disciplinary and interdisciplinary 
discussions of how different theoretical approaches matter to their thought and research. 
 
This is one of three mandatory foundation courses for Ph.D. candidates in the German Ph.D. pro-
gram and a prerequisite for taking the Preliminary Exam.  
 
 
 
Instructor: Lutz Koepnick 
Class Time: Tuesday & Thursday 2:35-3:50 pm 
For questions please email: lutz.koepnick@vanderbilt.edu  
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COURSE INFORMATION 
 

Class Time Tuesday & Thursday 2:35 – 3:50 pm 

Room Furman 123 

Instructor Lutz Koepnick 

Email lutz.koepnick@vanderbilt.edu 

Telephone 615.875.9065 

Office Furman 121A 

Office Hours W 1-2:30 & by appointment  

 
 GRADE DISTRIBUTION 
 

Participation 30% 

Presentation  20% 

Blog 20% 

Final Project  30% 

 



 

 

REQUIRED TEXTS 
Unless noted otherwise, all readings required for this seminar will be available on Brightspace. 
 
PRESENTATIONS & PROJECTS 
• Presentation (in class): Each student will be asked to provide one 15 minute oral presenta-

tion about one of the four texts on the history of literary criticism assigned for Week 12, day 
2. Some of these presentations may be done jointly.  

• Blog:  Each student will be asked to submit a total of 10 out of 15 possible responses to se-
lected readings during the course of the semester. These responses range between 250 and 
500 words. They should register your general response to the text in question, note special 
observations or insights you would like to share, and raise question you might want the 
class to discuss, whether in class or online. Late submission is not possible.  

• Final Project: 10-12 page paper, exploring how two different theoretical approaches dis-
cussed during the semester could inform a German Studies research project of your choice 
on a particular text, artifact, or topic. The final paper will be due December 11, 2019, 12 
noon. 

COURSE POLICIES 
• Attendance: You are expected to attend all seminar sections. Arrive on time so as not to 

disturb others. A student who misses more than two classes may expect a penalty for every 
subsequent absence on the final grade. A student who misses five or more classes will fail 
based on attendance alone. 

• Participation: 30% percent of your grade is based on your class participation. You are ex-
pected to come to class having done the reading. Good participants are ready to jump into 
class discussion every day. Their comments and questions are informed by the reading, and 
they will have examples from the reading to support their observations. Above all, they are 
respectful of other students and are consistently thoughtful in their comments. 

• Readings: Readings should be completed as noted in the course schedule. Not everything in 
the reading will be covered in class and some readings can be difficult. Thus, it is important 
that you read closely and take notes. You are responsible for the content in the readings 
even when the material does not come up explicitly in class.  

• Presentations and Projects: There are three principal types of assignments for this class 
(presentation, blog, final project). A student who does not complete all three of these as-
signments will fail the class regardless of the grades earned on the other assignments.  

• Academic Integrity: Students are bound by the University rules on academic integrity in all 
aspects of this course.  All references to ideas and texts other than the students’ own must 
be so indicated through appropriate footnotes, whether the source is a book, an online site, 
the professor, etc.  All students are responsible for following the rules outlined at: 
http://www.vanderbilt.edu/studentaccountability/ 

• Mobile Technology in the Classroom: Laptop/tablet use in class is not recommended. Using 
your laptop or tablet to take notes often leads to checking email and social media or brows-
ing the internet. This hinders your learning and has also been shown to distract those 



 

 

around you. Therefore, I highly recommend taking notes on paper. Also, please keep your 
cell phones on silent and put it away in your bag or pocket. 

• Special accommodations for students with disabilities: The Department of Germanic and 
Slavic Languages is committed to making educational opportunities available to all students. 
In order for its faculty members to properly address the needs of students who have disabil-
ities, it is necessary that those students approach their instructors as soon as the semester 
starts, preferably on the first day of class. They should bring an official letter from the Op-
portunity Development Center (2-4705) explaining their specific needs so that their instruc-
tors are aware of them early on and can make the appropriate arrangements. 
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Required Reading 
Recommended Reading 
Required Readings suggested by colleagues visiting our seminar  
 

COURSE SCHEDULE 
 

Week One: Introduction 
 
8/22/19 
• Celia Applegate and Frank Trommler, “The Project of German Studies: Disciplinary Strate-

gies and Intellectual Practices”  
• Lutz Koepnick, “Critical Theory and the German Studies Association”  
 
Week Two: Critique, Reflexivity, Intervention I 
 
8/27/19 
• Immanuel Kant, “What is Enlightenment?”  

 
8/29/19  
• Friedrich Schiller, Letters on the Aesthetic Education of Man (sel)  
 
Week Three: Critique, Reflexivity, Intervention II 
 
9/3/19 
• Max Weber, “Science as a Vocation” 
 



 

 

9/5/19 
• Max Horkheimer, “Traditional and Critical Theory” 

 
Week Four: Critique, Reflexivity, Intervention III  
 
9/10/19 
• Friedrich Kittler, Gramophone, Film, Typewriter (p. xi-19)  
 
9/12/19 
• “Open Letter to the AATG: A Ten-Point Program of the Diversity, decolonization, and the 

German Curriculum (DDGC) Collective (April 2019) (https://diversityingermancurricu-
lum.weebly.com/ddgc-blog/open-letter-to-the-aatg-a-ten-point-program-of-the-diversity-
decolonization-and-the-german-curriculum-ddgc-collective) 

 
Week Five: On Understanding 
 
9/17/19 
• Friedrich Schleiermacher, “General Hermeneutics”  
• Wilhelm Dilthey, “The Understanding of Other Persons and their Life-Expressions”  
 
9/19/19 
• Martin Heidegger, “Being-there as Understanding”  
• Martin Heidegger, “Understanding and Interpretation”  
• Hans-Georg Gadamer, “The Discrediting of Prejudice by the Enlightenment”  
• Hans-Georg Gadamer, “The Rehabilitation of Authority and Tradition”  
 
Week Six: Mimesis and the Sundials of History I 
 
9/24/19 
• Erich Auerbach, “Odysseus’s Scar”   
• Kader Konuk, East-West Mimesis: Auerbach in Turkey (sel)  
 
9/26/19 | Karen Ng 
• Georg Lukács, Theory of the Novel (chapters 2, 4, and 5)  
 
Week Seven: : Mimesis and the Sundials of History II 
 
10/1/19 
• Theodor W. Adorno, “Lyric Poetry and Society”  
 
10/3/19 
No Class 



 

 

Week Eight: On Sound 
 
10/8/19 
• Arthur Schopenhauer, “On the Metaphysics of Music”  
• Friedrich Nietzsche, “Wagner in Bayreuth” 
• Friedrich Nietzsche, “The Case of Wagner” 
 
10/10/19 | Joy Calico 
• Theodor Adorno, “Arnold Schoenberg, 1874-1951” 
• Arnold Schoenberg, Kammersymphonie No. 1 (1906) 20’ 
• Arnold Schoenberg, “Nacht” from Pierrot Lunaire (1912) 2’30” 
• Arnold Schoenberg, Minuet and Trio from Piano Suite opus 25 (1920-23) 3’30” 
• Arnold Schoenberg, Survivor from Warsaw (1949) 9’ 
 
Week Nine: Between Art and Mass Culture I 
 
10/15/19 
• Walter Benjamin, “The Work of Art in the Age of Its Technical Reproducibility” I  
• Paul Jaksot, “The Art Historical Haven within the GSA”  
 
10/17/19 | Jennifer Fay 
• Siegfried Kracauer, “On Photography”  
• Siegfried Kracauer, “The Mass Ornament”  
 
Week Ten: Between Art and Mass Culture II 
 
10/22/19 
• Walter Benjamin, “The Work of Art in the Age of Its Technical Reproducibility” II  
• Gerd Gemünden, “Film and Media Studies”  
 
10/24/19  
• Theodor W. Adorno and Max Horkheimer, “The Concept of Enlightenment”  
• Theodor W. Adorno and Max Horkheimer, “Enlightenment as Mass Deception”  
 
Week Eleven: Desire, Structure, Signification 
 
10/29/19 
• Sigmund Freud, “The Uncanny”  
 
10/31/19 | Christoph Zeller 
• Victor Shklovksy, “Art as Technique”  
• Ferdinand de Saussure, Cours de linguistique generale (sel)  



 

 

Week Twelve: Literature, Knowledge, and Society  
 
11/5/19 
• Jürgen Habermas, The Structural Transformation of the Public Sphere (sel) 
• Nikolaus Wegman, “Philology—An Update” 
• Hester Baer, “Feminist German Studies and the GSA” 
 
11/7/19 | Presentations 
• Klaus Berghahn, “From Classicist to Classical Literary Criticism, 1730-1806” 
• Jochen Schulte-Sasse, “The Concept of Literary Criticism in German Romanticism, 1795-

1810” 
• Peter Uwe Hohendahl, “Literary Criticism in the Epoch of Liberalism, 1820-70” 
• Russell A. Berman, “Literary Criticism from Empire to Dictatorship, 1870-1933” 
 
Week Thirteen: The Image of the Literary Critic 
 
11/12/19 
• Hannah Arendt, “Walter Benjamin”  
• Eva Geulen, “Hannah Arendt about Walter Benjamin”  
 
11/14/19 | Jim McFarland 
• Walter Benjamin, “Karl Kraus”  
 
Week Fourteen: Recent Trends I | Environmental Humanities and Postmonolin-

gualism 
 
11/19/19 
• Sabine Wilke, “German Ecocriticism and the Environmental Humanities” 
• Sabine Wilke, “Planetary Praxis in the Anthropocene: An Ethics and Poetics for a New Geological 

Age”  
• Wolfgang Struck, “A World Without Us: Aesthetic, Literary and Scientific Imaginations of Na-

ture beyond Humankind” 
  
11/21/19  
• Yasemin Yildiz, Beyond the Mother Tongue: The Postmonolingual Condition (sel)  
• Katherine Pence and Andrew Zimmermann, “Transnationalism”  
• David Gramling, “Researching Multilinguality in German Studies: A Brief Retrospective” 
• Rogers Brubaker and Frederick Cooper, “Beyond ‘Identity’”  

 
Week Fifteen 
No Class: Thanksgiving Break 
 



 

 

Week Sixteen: Recent Trends II | Reading in Electronic Times and Beyond Cri-
tique 

 
12/3/19 
• Andrew Piper, Book was There: Reading in Electronic Times (sel)  
• Lutz Koepnick, “Reading on the Move”  
 
12/5/19 
• Rita Felski, The Limits of Critique (sel) 


